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The Soloists of ALEA III 
JOSEPH SCHEER, violin MARTIN AMLIN, piano 
assisted by 
James Cooke, violin 
Diane Heffner, clarinet 
t·~ i chae I Romanu I, violoncello 
In Memoriam Igor Stravinsky 
• 
April is the Cruelest Month 
('i.'he h12steland by T.S. Eliot) 
Go Songs for Ended isOurBrief Sweet Play 
(Envo y by Francis Thompson) 
Time and the Bell Have Buried theDay, 
The Black Cloud Carries the Sun Away 
(Four Quartets by T.S. Eliot) 
Bacchanale for Prepared Piano 
Sonata for two violins, 
op. 56 
Andante cantabile 
Allegro 
Commodo (quasi allegretto) 
Allegro con brio 
- INTERMISSION -
W. Kraft 
(b. 1923) 
J. Cage 
(b. 1912) 
S. Prokofiev 
(1891-1953) 
• 
Duo No. 1 
for violin and piano 
(1948) 
Klavierstiick IX 
A Meo-Platonic Epistrophe 
Commissioned by ALEA III 
A. Berger 
(b. 1912) 
K. Stockhausen 
(b. 1928) 
D. Sur 
JOSEPH SCHEER was born in Wichita, Kansas, and began 
violin lessons at age 5. During high school, he studied 
with James Caesar of Wichita State University, and was 
concertmaster of the Wichita Youth Symphony for two years. 
He also attended the Brevard Music Center in 1972 and won 
the concerto competition playing Wieniawski' s Concerto No. 2 
with the Festival Orchestra. Under Mr. Caesar's tutela 
Mr. Scheer won numerous awards and competitions, includ. 
the prestigious Music Teachers National Association Young 
Artists Competition in 1973. The first prize was a scholar 
ship and a performance with orchestra at the National Con-
vention in Philadelphia. Mr. Scheer attended the New 
England Conservatory as an undergraduate from 1973 to 1976. 
He studied violin with Eric Rosenblith and chamber music 
with Eugene Lehner and Rudolph Kalisch. In 1974, he re-
ceived his first professional engagement as concertmaster 
for the Boris Goldovsky Opera Theatre. Continuing his 
studies with Ivan Galamian and Sally Thomas of New York, 
Mr. Scheer began freelancing in the Boston area with the 
Handel and Haydn Society, the Boston Pops Esplanade 
Orchestra, and others. He has also been a frequent sub-
stitute with the Boston Symphony both in Symphony Hall and 
at Tanglewood. In 1981 Mr. Scheer was accepted to the 
Artists Diploma program at the New England Conservatory, 
where he presented two outstanding solo recitals at Jordan 
Hall. In addition, he performed L' Histoire du Soldat with 
the New England Conservatory l/ind Ensemble and Ein 
Heldenleben as concertmaster of the New England Conservator 
Symphony. More recently, Mr. Scheer has served as concert-
master of the Boston Ballet, the Boston Civic, and the 
Mystic Valley Orchestras in addition to the Adventures in 
Music Youth Concert Series. Active as a chamber musician, 
-he has performed with the Commonwealth Chambe r P.layers, 
ALEA III, and the Brahms Trio with Charl es Kavalovski 
and David Deveau. 
MARTIN AMLIN was born in Dallas, Texas :In 1953, and was a 
student of Paul Vellucci at Southern Methodist University. 
He attended the Ecoles d'Art Americaines in Fountainebleau 
in 1972 where he was a student of Nadia Boulanger, and he 
continued his studies with her in Paris in 1973. After 
graduating from Sout~ern Methodist University, he went to 
the Eastman School of Music, where he was awarded the de-
grees Master of Music, Doctor of Musical Arts, and tl1e Per-
former's Certificate. In 1977 Mr. Amlin moved to Boston, 
where he has been an active free-lance pianist and com-
poser, presenting solo concerts as well as performing with 
groups such as the New England Ragtime Ensemble, ALEA III, 
and Seraphim, and with soloists such as soprano Mimmi Fulmer 
and flutist noriot Anthony Dwyer. He has been on the faculty 
of the Massachusetts Institute of Technology, and is current-
ly teaching at Boston University and the Phillips Exeter 
Academy. Hr. Amlin has held fellowships to the Berkshire 
Music Center at Tanglewood for four summers, where he twice 
•
eceived the C.D. Jackson Award. lie has often been a res-
~ent at both Yaddo and the MacDowell Colony. He has been 
the recipient of an ASCAP Grant to Young Composers, a 
Massachusetts Council for the Arts NEW WORKS grant, and a 
St. Botolph Club Foundation grant. He has made recordings 
for both the Sine Qua Non and Folkways labels, and his music 
is published by Seesaw Music Corporation, New York. 
In Memoriam Igor Stravinsky by William Kraft 
William Kraft was born in Chicago on September 6, 1923. He 
attended Columbia University where he earned his Bachelors 
and Masters degrees, studying composition with Cowell, 
Ussachevsky, and Fine, conducting with Leonard Bernstein, 
and percussion with Saul Goodman and Morris Goldenberg. In 
1955 he joined the Los Angeles Philharmonic, and has lec-
tured at USC. He has won Guggenheim fellowships twice, in 
1967 and 1972. In Memoriam Igor Stravinsky dates from 1972, 
when the first movement was premiered by Yoko Matsuto and 
Richard Grayson. The remaining movements were first per-
formed two years later by Harris and Carolyn Goldman. 
Bacchanale for Prepared Piano by John Cage 
John Cage was born in Los Angeles on September 5, 1912. 
His early education was undertaken at Pomona College; he 
then spent three years travelling Europe and studying 
music. Upon his return, he studied composition with 
Richard Buhling and Adolph Weiss in New York, music with 
Henry Cowell, and enrolled at UCLA where he studied counter-
point with Schoenberg. Cage's first work was as an accom-
panist and composer for dance companies, especially with 
Syvilla Fort in Seattle, and his first compositions were 
mainly written for percussion or prepared piano. In 1942 
he settled in New York, which has been his home base since, 
In the late 1940 1 s he undertook a study of Eastern Philos-
ophy and the I Ching, the Chinese book of chance, which 
led to the introduction of chance elements in his music. 
Cage has always been on the cutting edge of the avant-gardE 
writing pieces that were totally silent, music for short-
wave radios, and works that leave more and more of the 
elements of music up to the discretion of the performer. 
He has retained an interest in dance, and has worked as 
music director for several dance companies. John Cage's 
inventiveness and colorful personality have left an in-. 
delible mark on the progress of American contemporarym 
"Prepared Piano" is a technique, pioneered by Cage, in 
which objects are inserted between the strings of a piano 
to alter the tone quality. The Bacchanale for Prepared 
Piano of 1938 was Cage's first work for the medium, and 
was written for Syvilla Fort in Seattle. 
Sonata for two violins, op. 56 by Prokofiev 
Prokofiev was born in Sontsovka, Russia on April 23, 1891, 
and began to play the piano almost immediately; by age five 
he had written his first piano piece. His early piano 
studies were with Gliere, but Prokofiev soon outgrew the 
musical opportunities offered in Sontsovka and enteredthe 
St. Petersburg Conservatory , where the faculty included 
Glazunov, Lyadov , and Rimsky-Korsakov. After the com-
pletion of his composition degree, Prokofiev remained at 
the Conservatory to study piano and conducting, with Anna 
Esipova and Nicolai Tcherepnin, respectively. He gradu-
ated in 1914, winning the coveted Rubinstein Prize for 
piano with a performance of his own First Piano Concerto 
of 1911. In 1918 , the political climate of his homeland 
forced Prokofiev to move to America, where he toured to 
mixed reactions from the critics ; the opera The Love of 
r 
• 
Three Oranges and the Third Piano Concerto were premiered 
during this time, In 1922. he moved to Paris and started 
a family. During this time. he toured the United States 
and the USSR. and wrote his Fourth Symphony in 1929 on a 
commission from the Boston Symphony Orchestra. In 1936. 
Prokofiev was finally persuaded to return to the USSR. 
where he joined his contemporary composers under the yoke 
of governmental artistic control. He died in Moscow on 
March 5. 1953. 
The Sonata for Two Violins was composed in Paris in 1932 
for the Triton (tritone) Chamber Concerts. a contemporary 
music organization. The first performance. however. was 
at the Moscow Conservatory on November 27. 1932 by faculty 
members S. Tziganov and V. Shirinski; a public performance 
followed in Moscow six days later. and the work was warmly 
received, The Paris premiere was on the December 16. by 
Robert Soetens and Samuel Dushkin; the reception was cool. 
Duo No. 1 by Arthur Berger 
Arthur Berger (born in New York City, May 15, 1912) is 
Professor Emeritus of Brandeis University. and currently 
teaches composition at Boston University and New England 
Conservatory. In addition to his career as composer (which 
has brought him performances by the major symphonies and 
many awards and commissions) he spent some years as a music 
critic. He was founding editor of Perspectives of New 
/.1usic, as well as author of a book on Copland. and has 
written many articles on music. He is a member of the 
American Academy and Institute of Arts and letters and the 
American Academy of Arts and Sciences, 
"The two Duos for violin and piano." Mr. Berger writes. 
"have a family resemblance, I was sufficiently pleased by 
the reception of the first one (1948) to make a second 
attempt in the same direction two years later, They belong 
to my so-called 'neo-classic period' which Milton Babbitt 
has characterized as 'white-note Webern' because of the 
skips and angularity of line that carried over from my 
earlier atonal music and was further developed later in my 
serial and post-serial music. The first is in seven 
sections without pause, a long quasi-sonata movement forming 
a palindrome: Maestoso, first theme (allegretto grazioso)'. 
contrasting second theme (ben commodo). short development, 
second theme (returning as a slow movement), first theme, 
Maestoso. The second duo is in two movements: slow and 
fast. In his liner notes to the recording by Zukofsky 
and Kalish, Slonimsky observes, 'The character is 
dancelike, suggesting a ballerina in search of a 
Russian ballet company.'" 
Klavierstuck IX by Karlheinz Stockhausen 
Karlheinz Stockhausen was born in Burg Modrath, Germany 
on August 22, 1928. A war orphan, his early education 
suffering from the pressures of life in Nazi Germany, 
he began his serious musical studies at the Cologne 
Hochschule fur Music in 1947, studying piano with Hans 
Otto Schmidt-Neuhaus and composition with Frank Martin. 
He also enrolled in the Cologne University and studied 
musicology, philosophy, and philology. His primary 
interest during these years was music education, until 
he attended the Darmstadt summer session in 1951. This 
experience produces Stockhausen I s first serious wo1·k, 
Kreuzspiel, and led him to Paris, where he studi ed 
with Messiaen. It was here that he wrote his first 
published work, Kontra-Punkte; he also became inter-
ested in electronic music, and began his work in ex -
perimental forms. The theory behind Stockhausen's 
open "point" form is that each moment of music L; A • 
self-contained, legitimate whole and need not be re-
lated to other moments that may precede of follow it; 
he therefore eschews structural climaxes and trad-
itional forms, evolving a very personal approach to 
formal design over the course of his career. In 1955, 
with the works Gesang der Junglinge and Gruppen, he 
began to experiment with spatial effects; Gruppe11 is 
scored for three separate orchestras with differ e nt 
conductors. In 1957, Stockhausen began to teach at 
Darmstadt, and in 1963 he founded the Cologne In-
stitute for New Music. Working with his own group 
of performers, Karlheinz Stockhausen remains in the 
forefront of European contemporary music. 
Klavierstiick IX was begun in 1954 and completed in 1961. 
The Klavierstiick V-X are of a freer aleatoric qu a lity 
than the first four, though still making great de mands 
upon the performer's technical abilities. Klavi er stuck 
IX is a very distinctive piece, beginning with 142 
repetitions of a single chord; the composer writes: 
"In its form, Klavierstiick IX seeks a balance bet ween 
different aspects of time: periodicity and aperiodicit~ 
Fixed 'monotone' events transform themselves into 
flexible 'polytone' events. Either they are abruptly 
juxtaposed, without any transition, or they interweave in ever-
changing combinations." The work is dedicated to Aloys Kontarsky. 
A lleo-Platonic Epistrophe by Donald Sur 
Donald Sur is a free lance composer residing in the Boston area. He 
studied with Earl Kim and Roger Sessions and has had performances in 
Europe, the Orient, and throughout the United States. In addition 
to tonight's performance, new works of his were premiered by 
Speculum Musicae and the Pittsburgh Symphony this year. 
Epistrophe has a specific meaning in Plotinus but in our age, per-
haps it is something like a time-warp or the move into slow motion 
as in the cataclysmic finale of Butch Cassidy and the Sundance 
Kid. Epistrophe was commissioned by ALEA III and is dedicated to 
Earl Kim. 
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ALEA III, Performing Arts Ensemble in Residence at Boston 
University, is now in its sixth season. The group offers 
a subscription series in the Boston area, and performs in 
other cities in the United States and Europe as well. The 
members of ALEA III are young, experienced, p·rofessional. 
artists and the varied ensemble requirements of ALEA III' s 
programs allow them to perform as soloists, chamber play-
ers, and orchestral performers. ALEA Ill's programs are 
drawn from music writ ten, transcribed, revised, or arranged 
since January 1, 1900. The goals of the organization are 
to search out and perform lesser-known but importantworks 
of our time, as well as to give its own highly original 
interpretation of the more familiar masterworks. ALEA III 
wishes to share its respect and joyful enthusiasm for the 
music of our time, 
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Theodore 
Antoniou 
Mwi c 
Director 
Five Greek Dances 
I. 
II. 
III. 
IV. 
v. 
Epirotikos 
Kretikos 
Tsamkios 
Arkadikos 
Kleftikos 
Nikos Skalkottas 
ALEA III would like to thank the following musicians for 
donating their services to tonight's performance of the 
Greek Dances. 
Violins 
James Cooke 
Carlos Flores 
Joseph Scheer 
Maile Kali 
Paula Flatow 
Darrow White 
Rebecca Katsenes 
• 
Violas 
Heidi von Bernewitz 
David Allcott 
Cellos 
Michael Romanul 
Jeffrey Butler 
Bass 
Toaa Seeber 
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ALEA III would like co thank the Longy School of Music for the use of their 
concert hall for our series. 
ALEA III presents An Evening of Chamber Opera. Coming on April 30 and May 1 
at the Boston University Theatre, 264 Huntington Avenue, Boston, is the world 
premiere of Embers, a chamber opera by Peter Child , and Trouble in Tahiti by Leonard 
Bernstein. Join us! 
ALEA III would like especially co thank Brian Dawley for his wonderful photography 
in our 1983- 84 brochure and Ron Recchia for the very striking design for the 
brochure. 
The Friends of ALEA III are a group of individuals interested in all forms of music , 
especially that of the twentieth century . Become a Friend of ALEA III by completing 
this form and sending it co: 
ALEA III, 855 Commonwealth Avenue, Boston, MA 02215 
Benefactor ($1 ,000 or more) 
Patron ($ 500 - 999) 
Sponsor ($250 -4 99) 
Donor ($ 100-249) 
Associate ($50-99) 
Member ($25-49) 
Friend ($10-24) 
Enclosed is my concributi im of $ ________ payable to ALEA III . 
Name ______________________________ _ 
Addr ess ______________________________ _ 
Cit y, Scace, Zip ___________________________ _ 
ALEA III is a not-for-profit, true-exempt scare corporation . Contributions are deductible for 
federal income true purposes co the extent provided by law. 
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